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he would take to be Antiochus Philopappos, the last king of Com-
magene, whose tomb was erected at Athens between A.D. 114 and
116, and what was said of him constituted an 'epopee commage-
nienne'. If this identification seems adventurous, there is at least
some evidence that the original hero of a ballad of bride-stealing was
Philopappos, not Digenis. The exploit is simply transferred by the
epic poet to his own hero; in some ballads Chiliopappos (who is
Philopappos) figures as a go-between, and so as a friend of the hero
whose constant enemy he is in the epos. Kmnarnos is identified as
the rival of Artabanes III of Parthia (Josephus, xx, 3, 2), whose son
Gotarzes is a hero of the Shahnameh. Farfurius of the Shahnameh
is the Porphyrios of the Greek ballads. All these matters are very
obscure, but they amount in sum to evidence of a considerable
burst of creative energy in an Akritic age of Greek literature.

The epos helps us to set in some kind of order the surviving
Akritic ballads,1 though not to make absolutely certain identifica-
tions. The brave Girl and the Saracen (Politis 72 A) is a stirring
ballad of chase and capture: the girl is an Amazon chased by a more
powerful Saracen; she hides in an icon of St. George, and only
surrenders when her lover turns Christian. The Saracen takes the
name of Kostantes and says their son will be called lannes. If this
Amazon is to be identified with Digenis's mother, one cannot but
note the discrepancy between the ballad and the epic treatment.
A closer parallel is the ballad entitled Andronikos' Son> of which
the Trebizond version is entitled Porphyrios (Sathas and Legrand,
Easildos Digenes Akrites). This concerns a youth who grows
prodigiously. His mother has been stolen by an emir when
enceinte; she is said to be the wife of Andronikos, and yet crypti-
cally declares the child to be the emir's son. He grows prodigiously :

One year of age he takes the sword, at two a long lance seizes,
and when his years were close on three, was a pallicar renowned.

1 S. Kyriakides, 1O Digengs Akrites, Athens, no date; N. G. Politis, Eklogai
apo ta Tragoudia tou 'Ellenikou Laou, 3 ed,, Athens, 1932 (which omits some of
the most characteristic); S. Baud-Bovy, Chansons du Dodecanese, i, Athens,
1935, ii, Paris, 1936 (with valuable notes); P. Arabantinos, Sylloge demoddn
asmatdn tes Epeirou, Athens, 1880; E. Legrand, Recueil des Chansons populaires
grecques (Coll. de Mon. pour servir a 1'etude de la langue neo-helle'nique),
Athens-Paris, 1874; Lucy M. Garnett and J. S. Stuart-Glennie, Greek Folk-
Poesy, i, London, 1896. A. Passow's Carmina popularia Graeciae recentioris,
Leipzig, 1860, contains no Akritic pieces, though it is otherwise a standard of
reference. Fauriel's Chants populaires de la Grece moderne, Paris 1824-8, is the
pathfinder to these studies.